
Rough copy of the UNC proposal. 
At back are accompanying letters 
from national figures. Note dates 
of about June, 1955. 
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rement 

means 

succinctly stated 

quotatic rom am article in the New 

RY i uthor of "Unto These 

In four bn arhen 

en outdc Or 

th America 
the story of 

peters tsp and all four 

rather than pageants. 

nerge as heroes or antagonists. 

grow and develop as they meet the 

abe geeky ee are of necessity 

istorical facts in 

order ‘that. dramata nd be preserved, 

but the plays are true tory in tene and 

mood, and, as such, ti strong patriotic 

as well as Teogint aie 

This proposal is founded in the belief (1) that 

the outdoor drama affords a wholesome and highly ef- 

fective medium of popular education in basic democracy} 

(2) that the need for such popular education is great 

Y The full text of the article is attached as Exhibit l. 

t appeared in the Sunday Times, July 18, 1954.  
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Carolina, such station to be especially 

nded to serve, with the 

sponsorship and sup t of the University and its dramati 

rah ow 
obey 

cal plant and 

agement, 

Funds at the rate of $30,000 per year would be budget=- 

salaries, {12,600 (being 939,0M 

A 

for a combination secretary and 

ompensation for con- 

ecturers, and star 310,030 (being subject 

uated seales ranging from $30 to (15 per day, de- 

pending on the talent of the person and tha nature of the 

assignment); travel, 36,000 (covering actual transportation 

expenses plus a per diem allowance in lieu of subsistence) ; es Se 

51,400 (ineluding postag stationery, 

nsion Service would 

ornation relating 

nt of cutdoor 

dramas, anc means é mination of such in- 

formation to schools, colleges, and universities, and to 

local community groups according to their interest and 

need; (2) consult and advise with local communities 

throughout the United States expressing interest in the 
j  



gate 
University of North 

a 

universities ace 

; in the dramatic 

writers, 

d technicians interested hind 

outdoor drana. 

goals of the project are (1) to 

ablish the outdoor drama as a permanent and ever-devel~ 
bee? eb 

oping feature of dramatic art in the United States; 2) to 

the outdoor drama as a permanent part 
osu Sci TED eet 1 ex 

establish ana @ pand 

of the curriculum of colleges and universities throughout 

the United States; and (3) to develop and maintain a 

clearing house for the movement, tn the interest of (a) 
+t 

24 

rs, actors, and technicians 

ve acing in perspective the whole 

American undere- 

would be worthy of a grant of 

sidered only in terms of promoting the d amatic arts, 

The proposed project, however, holds the additional  



At ae OUWNSen 

primary promise, 

ment each other as to blend into one endeavor, 

A support Lor the project appears to be 
Fal 

of the endeavor, In addition 
a 

al, civic, and cultural advantages for 

1€ and the technical 
A Pow 7 a terested in the dramatic arts, the 
coward egonomie benefits for the pare 

for the Sponsoring local commumi- 
ties, and for whole Be0graphic sections Surrounding such 
communities, 

’ 

a 

in Nareh, 1954, the University of North Cardlina Pros 
published an Uxtension Sulletin (Vol, YECEIE, wo eae 

titled "Producing Am america's Cutdoor Dramas," A copy of it 
is attached as Exhibit 2 « This Bulletin was prepared by 
Samuel Selden, Chairman, Department of Dramatic art, 
irector of the Carolina Flaymakers; Paul Green, novelist, 

and 

Sshortestory write » and Dlaywricht; Kermit unter, author  



The Bulletin presents, 

concept, anc tec 

of the recevelopment of this dram 

out oy «©. 
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ya at Aes 
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and other headings, 

she contents of the Bulletin, 

and emphasis of other 

nerein which wore not so developed in the 

important to distinguish between pageant and 

outdoor drama, 

classed various centennials, 

commemorations, where per= 

formances are given i of some event or historical 

} wS usually involve a narrator telling 

with the story portrayed on the stage, either 

without dialogue or with a very small amount, and staged 

in the form of tableaus and picture-scenes,  



4 drama, on the other hand, has been 

phonic drama, epic drama, and 

’ 

and costuming, 5 a play done out of doors, with 

‘ en 7. music and an=otdcesenil dance 

to augment 

Another distinction (which is most tuportant here) 

amas are usually set up to run for 

ho oo on by t= on © ¥ «7 ~, at six nishts a wee ig a whole 

inue year after year for an indefinite 

use in America of the dramatic form wmder 

COLONY, by Paul Green, which 

in 1937 on Roanoke Island, on the coast of North 
i} 

2 s play has been in continuous operation 

that time, except for four years during the Second 

pa var, The second permanent play was THE COMMON GLORY, 

also by Mr, Green, at Williamsburg, Virginia, which has ? ing & 3 

been running since 1947, The third permanent play is 

2/ California's RAMCNA belongs in a somewhat different 
CAtLCZOry «  



e UNTO THESE HILLS, by Kermit Hunter, playing each summer 

Since 1950 at Cherokee, 

The fourth is 

© iting 

achieved permanence, 

Two other plays are scheduled to open in 1955: 

WILDERNESS ROAD, at Berea, Kentucky; 

Caldwell's FLORIDA AFLAME, at Gafety Harbor, 

Ss, projected for 1956 and later, are 

1 of community demand for 

outdoor dramas, 

fhore have been cther efforts to establish cutdoor 

Some of the plays have had cnly short runs 

“TNF MUTT ATi) A 
thers lo nerIrP, bi ng: ily HIGHL: La CAL 

at Fayetteville, North Carolina, in the 1940's 

OF OUR FATHERS ran in Washington's Rock Creek Park 
’ 

an Reig 
BAe ok 1952. During the same years, Mr. Hunter's 

FOREVER THIS LAND played near Springficld, Tllinois. 

fhe year 1952 saw the opening of Ernest Cooke's. TILE 

FREEDCM, at Bristol, Virginia, Hubert Hayes' THUNDERLAND, 

at Asheville, North Carolina, and Thomas Patterson's 

THE ARCCHMA STORY, at Logan, West Virginia. The two last 

named were produced again in 1953, when Mr, Green's  



bus, 

hovond 
oy Osi 

aro many 

* YY acy 
5 othe ~~ 

to any new 

use the knowlLec de 

ould otherwise be 

Deviation from certain f 

standards has some failures £ 

then damaging and a few of them aisasurous Some of the 

> 

plays have lost moncy beyon prospect or marg ‘inal 

returns, and have been closed for that re 

have been closed simply because they were ba arely breaking 
+ 

*i 

even, and the sponsors feared Losses in future seasons i 

the plays were continued. 

de on Vy + 

The plays that have been established under the ¢ 

North Carolina's trio 

Messrs, Green, Hunter, and .clden, 

ufficicnt to pay their way 

yortantly, they have continued 

in operation, 

these men from their  



~ 4 

~ ise and follow, hat is lacking is the dissemination of 

knowLledse, 

When the whole inception and promulgation of 

producing orgar 

Selene re been s 
Lays hay c f SuUuce the p 

has been 

the principles evolved b 

the outdoor drama. 

take information and direction to cere 

tain localities has me: the difference between success 

and failure, 

the Outdoor Drama, A few of the 

ts. rofits from box-office receip 

Shem barely break even, 

Prom an economic standpoint an outdoor drama is cer~ 

tainly a success if it pays its way, Within limits, the 

2 

play could operate at a deficit, and still be an economic Py 3 4 

+ 

success, overall, because of incidental financial benefits. 

As a rule the dramas are not set up to realize larre od 

profits frem box-office receipts, but to capitalize on the 

adjuncts which the play makes possible through the acdition 

of a seasonal payroll and the larser volume of business 

resulting from. it and from the increased flow of tourists, 

The people who come to see the play spend money throughout 

the area as well as in the inmediate community.  



Me Saran fomtiniine Apanasa ; oan op - . 
the four continuing dramas, running ten we g 

ew “4S By: iS eg EOS, ES ole Pe 2 ‘ ae sumer (six nights a week, making 60 performa 

late June and Labor bay), play each 
Fe 325 

59,000 people, One of the dramas 
— 

= 
re Sends) ened cae a ee oes a a aaah heh dire be ‘“ rrr Pee Pe 

draws approximately Eog,000 people eac} ASOT The other 

% Ti TI wyqea tt {tey es LF Ne Ou 
NHOYCN VAs LINE 2ney 

By actual count, one-third of the automobiles visiting 

the North Carolina dramas are from other states, 

may reasonably be assumed, the occupants of these cars 
2 fv if’ 

Odo / fe /* \ Go ut 

rep esent crrestiind of the attendance, they account for 

105,000 outeof-state persons visiting in North Carolina, 
wrt Pye te 

It is also reasonable to assume that they spend ¢ 1st 

one night in North Carolina, 

for a day in tho drama area run from 210 to $25 per person, 

thereby accounting for not less than (1 million and perhaps 

$2 million per year, Certainly, they have added to th 

tourist flow in North Carolina, and have played a part in 
‘ 

raising the tourist business to first place among th 

) ook) 

state's economic features, (The tourist business ocutdis- 

tanced textiles and agriculture, to rank first, in 1953-54.) 

ae /\ Bout TaAe oe Pa) a > 2 

Mere-tham 200,500 of state funds have been invested by 

North Carolina in establishing the dramas, and the state 

continues each year to help advertise the plays as part of  



tourist appea the money initially invested 

bi 
has long since been recovered from out-of-state 

Age ny 5 Pts nwel meet east * foal it gasoline and sales taxes. The 

: : . : P 
wasp od arart hy ly ey et ey ic eye y re Ae 
ea) ECTS A rh bic > ret BE i, Gi ihct iC as oline any 

taxes 

to the localities where they operate At Cherokee, North 

of trading posts and trinket 

business in 1950 (the 

approximately $250 

esville, from 10 to 25 miles away, 

255 increasing that year (and 

109 to 150 percent over previous years. 

The Nantahala Power and Light Company petitioned the state 

legislature for permission to construct $100,000 worth of 

new equipment to service this operation at Cherokee, and 

the Southern Bsl1l Telephone Company installed a dlal tele- 

in two counties to handle the increased voluwre 

At Manteo, North Carolina, home of THE LOST COLONY, 

the principal business of the town has come to be the play 

itself, which each summer brings in about 50,0900 visitors, 

At Boone, North Carolina, HORN IN ; VEST has, according 

to the Chamber of Commerce, increased the summer retail  



1 business in the town about one-third 

inois, two miles away from the 

in 

4 MMA oS As cs se _<* increased business of 

sWwO mont 

73 a 4-4} TY 25 all > } ba Fan ry = - OYTO an a ms both Loone anc retersburg are towns of approximately 

people, Cherokee and Manteo, North 

are even smaller. Substantial increases in 

from the dramas have meant 

te oy os } greatest source of income for the immediate 

the play usually is the payroll of the pro- 

amounting to (350,000 to 275,000, which 

summer in the town by the actors and em-~ 

eo drama, In the surrounding area increased 

tourist business meant more construction of motels 

and rooming places, restaurants, filling stations, and 

uch as craft shops, souvenir stands, 

Increases are seen immedi iately in 

,ourist attractions in the area, and new 

facilities of this nature have been built each year, 

Gultural Aspects of the Outdoor Drama, (1) For the 

ryy, articipants, The benefits other than financial to be 

derived by the individuals and communities participating 

in the outdoor dramas can be divided into technical,  



point of view, the fo 

i abe ber; 
arams 

theatre poopie prev veh 

< the Southeast. 

is about 240 a week. Living 

low, The participants are assured of dee 

as they spend two months learning more 

of their craft, These dramas 

gap between the campus and 

gap has not been and cannot be filled by sumer stock, 

community theatre, or other means, while the demand 

ontinues to be so much greater than the resources, 

+ 

In many universities and colleges the teaching of 

the dramatic arts has had to be confined to a section or 

livision of another department, due to the fact that a 

> has continued to be a difficult and 

More outdoor dramas would provide 

more opportunities for summer employment, and winter em-= 

ployment as well in places such as Florida, Tex and 

California, The departments of drama in universities 

and colleges, and even high schools, might then be ex- “ey 

pected to grow. They would be effective, cep aiil, only 

insofar as the establishment of additional outdoor dramas  
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opened up additiona Op uy es for work, There is 

no other medium, wit 1a possible exception of certain 

aincd actor or 

. 

in his 

FeSSion. 

In this sense, therefore 12 outdoor drama repre= 

a new movement in 

meaningful movement 

srovided for training new people. As of today, a student 

cannot get first-hand raining; in the 

outdoor drama anywhere in the United otates, except as 

part of the cast of one of the four continuing plays. 

By the same token, the technique of the outdoor drama 

cannot be taught ongeer® in America today, since there 

are no prov ing it at any college or uni- 

versity, including the University of North Carolina, 

One of the benefits of the outdoor drama to the local 

= 

community lies in Gaim 3 

The four dramas now in existence provide 

slides for use in the public schools, 

documents to be used in illustrated Lectures to students 

on the historical elements in these plays. The history 

of the Cherokee Indians in North Carolina, the life of 

the southern Appalachian highlands during t the Revolut ion- 

a Period, the story of Queen Llizabeth's fateful ef- 
’ 3  



forts at 

Thomas Jefferson in establishing the American democracy! 

these are Ww port ed not only on the staces of four 

theat but also in im strips 

presented in an interesting and 

they could be used | 

use in practice has been largely local.) Essay contests 

are held in the schools by the play organizations 

selves, designed first of all for publicity 

acting also as a stimulus to the 

applies to photography con= 

tests, debdate ar the as in connection with the 

plays. 

In Cherokee, North Carolina, Williamsburg, Virginia, 

and Petersburg, Illinois, the plays are (or have been) 

augmentations to the historic shrines that were already 

open to visitors. They have served to underline the 

importance of these localities, to make their history come 

alive, and to make more vivid the lesson which they have 

to give to modern America, torical associatic stinu- 

late local groups to stud nd ite lecturers 

% 

and writers to discuss the ature At Cherokee, an 
y be 

Indian village of the Lo%m century has been created, with 

the authentic supervision of skilled anthropologists, so  



wi 
that visitors can se aboriginal Indian customs re reated 

Cherokee 

way for the cc 

for housi: ge all 

southern A ighlands, At Manteo, in connection 

with THE LOST COLONY, there has been constr cted an Eliga- 

bethan garden for visitors @ and enjoy. 

n addition to the forez 3, the whole community 

which surrounds and part S in an outc 

actors, and 

“ ~ “4 7 oe, } <j, 2 these plays morally sound and wholesome, 

deal variously with American ideals: love of the 

the brotherhood of man, the establishment of democratic 

principles, the civiliging of the frontier, They pictorial-  



imerd can 

ed eri 

vas "an ic 

national American drama* 

people * * * a drana of human relat 

ably expresses the unity of the human race." 

the Charlotte 

hat it “should leave a 

exultation with everyone who be 2lieves this 

coumtry has a mission in the world," 

A pronounced feeling of exultation and exhilaration 

has been typical of audience eaction to the cutdoor 

over the past 15 years, Kermit Hunter has a col- 

as received from people who have 

seen UNTO THISE HILL Every writer 

attests to this sense 

another, One woman wrot 

she had seen the best theatre in Ar 

and that she 

saying she was thrilled by UNTO ‘  
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There is no compa radle experience 

to be found anywhere.  



inues 

ction of 

~s 

ont 

he 
Q 

& 

“
1
 

Q
o
 

O
r
i
 4 

oO 
T
W
h
 

> 

ee 

o. 

ae 
& 

of 

in ci 

12 

ud 

sneced it and as he 

ted Rocl e 

et 

bul lt 

n for 

Our 

S&S 

an 

1 

6) 08 
ACARI, 

m8 

LU 
i] 

re 

Ne 

a 

3 

Fass 
iw 

bm om 
at 

} 

t 

k 

ae 

(Fr 

ves 

& » 

we 

F 
oe 

an audience r 

6 

nvert 

ao 
Ww 

UCL 

ul x 

7) 

ie 
on 

2 

wit 

~ 
f 

at 

wnt 
wUL os 

LG 

r 

ya) 

4 act that just this reaction, 

has experi 

OILS rhs 

: 
nt 

em 9 

Vw 

2 
bats! 

At ee 

2 

=) 

fn 
Pa 

o Lee) 
ct 

1s inspired this proposal, 

ury 

QaLvV 

Or 

on 

e 

men 

n the 

“tre 

ne 
& 

Foxy 
wd 

Sa¢ 

se lines 

[en 

concert 

1a 

+4 Pips ta ad 
ad eck oo? @ 

ns 

3 
4 

ce 

thi 

v 

Xe: 

eee Vila 
earth 

Yr 

ncatre 

le. 
re 

no 

© 

dly 

"OVC 

‘ 
1 ¢ a 
+h 
Wis 

fy 
OSA 

o 
ne 

mg 

CO 

7. - 

t in others, h 

}- Ie 
4a 

S 

c 
here 
h 

‘hn 
9 

1 
¥ 

ue 
de 

™m ah 

i 

Bs 

re aC 

1LSt 

: H 
7 

the writer of t 

is seen © 
< 

as 

h, 

 



ination of American his cal them 

citizens of today is inherent in the preduc 

an outdoor drama. 

community 

community 

tained manifestation of the general audience reaction, 

dramas do reach a deer mportancee, 

study of forces, the ideals, and the inter 

ay of ideas and movements that have shaped American 

to think about wi 

hk o 3 4- 4 my 
igre at 41S. ese reé=~ 

em in their determina~ 

better way to tell the story of America, 

better calculated to stimulate and 

e story of the basic   
Severa 

outdoor drama 

AMER 

Kentucky, for the summer : da FLORIDA AFLAME, by 

John Caldwell, at Safety Harbor, Florida, for the winter 

of 1955.  



At Bethania, North Carolina, the congregation of the 

Moravian Church plans 

gut 500 years of their Church, the 

Kermit Hunter, Plans ere under 

for another drama, also to be writte 

ter of 1956, 

In addition to these plays definitely under way there 

have been dozens of recuests from 

United States for further inform 

outdoor dramas. Paul Green has a 

setts, Valley Fforg Pennsylvania, az anta Larbara, 

for a brief 

San Antonio and Dallas, 

Oklahoma, Hatticsburg, 

x 
Ss, and Miami, ilorida, Beckley, ves 

Colwabia, South Carolina, Dath, North Carolina, 

and Roanoke, Virginia, Chattanooga and Gatlinburg, Tennessee, 

> 

and ot! Along with Mr. Green and Mr. Selden; Mr. Hunter 

has answered letters and requests for information, delivered 

3/1 

adéresses, and written articles for various publications, 

all designed to give advice and information on the staging 

of outdoor dramas,  



clear that there is a broad movement in the 

rd the producing 

that the movement is 

ae Po ] > <? ce a fade de fa es + 4" SAA tieh . ¢ 
St ie “AGE My m wise ae ee es oe da Sod, So Hay not CnouUra inforn maak tion 

5 

made available where and when 

potential for the further 

in the movement throughout the United S 

moasured by the ady increase of automobile travel, 

From an © standpoint, one factor which looms 

large in the prospe success of a projected under-~= 

taking in this fie ie volume of motor travel by 

tourists and vacationers in or near the area of the 

outdoor theatre, It is not indispensable, as witness 

THE LOST COLONY on xoanoke Island, which is off the 

beaten path, UNTO THE55 HILLS and HORN IN THA WEST, 

on the other hand, draw much of their support from the 

heavy summer traffic in the mountains of North Carolina, 

THE COMUSGN GLORY, at “williamsburg, also has a larse 

volume of tourist and vacation travel to draw upon, 

£ Once this factor is fully understood, and as com= 

munity interest in the outdoor drama expands, areas 

throughout the United States. may be expected to take  
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notice, including the resorts 

and the natic 

se e8 
ing i) 

an ¥ = 4 Surat 
aa 2 OLLOWSU 

Dramatic 

hay 

Selden as director of the 

res @ ioe 

first of the plays, THE Lost 

and directed by Mr, Selden, 

Sinee that time all of the 

have been a direct outgroxth of 

Carolina 

ane] HLilL people, 

continuing plays were written in Chapel 

“ATE OF OUT 
FAITH iF OUR 

RET TORT : P ¢ we - . . Fi o Yay © a 

ATHERS Was ES ESL i C ai LortAcoming 

wise sis DE PRM I A . } € ~ ¢ ’ Wi oc j THS UI RYESS. ROA LLL re) Me, Selden, 
aon 

Hunterts FORSVER THIS LAND was staged & directed by 

lr, Selden, aff of the Carolina frlay- 

makers have been the unifying force for the acting and  



H hni ps on e 3 la meses Al — re > 
technical staffs BE nhs $ no ¢xX= 

the outdoor drama 

~*~ pts he _ $7 bY y product of the Univer} 

information are directed almost entir: 

Pee SY 
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extra-curricular activities for the Selden gives 

time in coordinating and 

of extension services for the | and the 

develops into a yeareround proposition, Mr. Green 

successful author in fields other than the outdoor 

drama, and Mr. Hunter is now teaching and working on his 
PLC 3945 x 
this: for a Ph. Db, degree. Consequently, no one of then 

can devote the time needed to coordinate the movement, to 

give information and advice, or to visit various locali- 

ties for extended ¢ ds and assist promoting and es- 

tablishing th dramas From time to time sincere and 

sromisine cfforts on tho part of local organizations are 
wo « & 

forced to go for nausht, because of the fact that no 
ti 

specific on-theespot help and direction can be assured 

to them, 

A case in point can be cited. Mr, Hunter was asked  



if he could visit Hattiesburg, 

assured the 

. 

* + Te pele 
ssC cal al 

people (of whom there were only a very 

ginning) tried to stimulate the idea in the city among 

various bu civic leaders, clubwomen, and 

when Ur, Hunter visited Hatties= 

burg, he spent three days at meetings of various sorts, 

explaining and outlining the various factors involved, 

Hot once, however, was it made possible for him to meet 

+ 
the business men, or to show the advantazes of the idea 

to a group that would be financially responsible for pro=- 

moting the idea, At ¢ id of ea da OVE hun= 

dred people had been sold on the idea; but not more than 

two or three of them were responsible business men, 

én 
while he was in Hatticsburg, Mr. Hunter studied 

affiec and tourist flow, 

onstruction costs, 

gational charts, He outlined a course of 

action, sct up a sample budget, and assisted in setting 

up &@ local non-profit historical organization to promote 

Yun  



rear later the plan wa 

than before, 

Similar situation has 

least 

oppertunit ind a good potontial in the outdoor 

but where | > Ot uz has developed, not because 

because the local 

not know encugh to 

2a sell the idea the ie tb he the funds to 

bring in a qua 

economic factors, a 

thrilling ideas in American history. 

is, they continue to lie dormant in history books. Un- 

told up to this moment are, for example, the story of 

zig 

cotton in the delta country of Mississippi, the legend 

of Francis Mario: e ievolutionary Period, the 

astablishnent of the ate of Cklahoma from the  scate 

red Indian nations of a century ago, the clash o 

events and ideas which led to the formation of the state 

of West Virginia in the Civil War period, the story of 

Stonewall Jackson and the Valley of Virginia, and the  



oN re “4 
ence 

rt an ure % ~— “+ > or event * with the Alamo and the 

- “ r+] * $a cl ares rl 4 awe re - we eple for lependence and & great many 

* a. e > 

continent to the 

Carolina (Exhibit 2), 

to the nced to furnish 

Beyond a point, t 

Since lecalitie 

capabilities, it would be impossible for one of them to 

produce an outdoor drama merely from the information and 

ey must have on-the-spot help 

a long period, entailing numerous visits, to assure 

stable and factual information and direction. ‘The 

ved localities need to have all the facts laid 

before them; they need to have a choice of playwrights and 

thomes; and they need especially to be able to utilize 

their oun talent, their own actors and directors and musi- 

cians, The outdoor drama movement shoul s confined 

to the University of North Carolina, As matters stand, 

however, the failure of dramas in many regions can be 

attributed to the lack of information which only the 

University of North Carolina can give out of years of  



xperience in this field, Ths outdoor drama movener 

will continue to be frustrated until this information 

iscestion that, 

as the outdoor drama movenient was begun at the University 

of North Carolina and as it is now carried along by the 

efforts of a few men, the real future of this art form 

in the extent to which it can be taken to other 

parts of the United States by those who are already 

familiar with its operation, 

The proposal for a of Foundation fw 

forth a plan whereby the movement can be given wides 

national impetus over a five-year period, The 

based on the belief that within the five years the outdoor 

Grana as an art form could be expanded and established, 

mahy outdoor dramas undertaken or planned, and most impore 

tantly, that many other craftsmen could be trained in this 

ficld or stimulated to see é schools equipped 

to furnish it. The j iram ves wider coverase; 

and especizlly it deserves to be stimulated to such an 

extent that of its own volition it will generate greater 

backing and recognition both in towns and on campuses, 

Drama departments need the benefits of lIsctures and seminar Ss  



in outdoor drama, to point out 

indoor type, its oppo 

program for training 1% 

or drama personnel, 

“2 “yey ’ Y Far v% - a movement as a whole needs to be co~- 

ordinat 

logued and dissemi 

need the stimulus and help 

to the solution of their problems; playwrights and teche 
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