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I consider it a creat hosor to introduc: Pere.. Jalcotl /\LI?HJ been,

and 15, One ol theifiu1st noels wrigigg in nglish in our time. He
clenrly owes much to that tradition, and, to put m tTlers differently,
has made a vital contrebution to that tradition.

One thin;, that wunderlies sucn a contribution is simply the self
to his poetry. e wus born 1in ot . Iueiae a vtiny isiand
the unrest of the

that he brings

southea=t of the Carribean and eastwardly fscing
self seeking; definition

Afean. Another unresit, not of ocean but oI tne
in the unrest of experiegce, gnderlies hls poetry. As one might

be temptec to saiy that it underlyes, pekhapm)all portry. Or pernaps
very o ng, sought hkmself 1n palntin ;

art. In fact,Walcotc ,
before poetry. (4nd here, as an asice, we soon notice the
hoetry — the intense and vivid quality

<xtowse visual quklity of his
. 3
of his 1magew}) ;
€
Certaimly, a specific elemnt in his early unreist,

was his mixture of bloods:

all those naturak to mdnklnd g ]
black and two orders of Whlt\,r ‘aat 24 he, wher Wwas home? Thils

questioning, common no doubt to all mankind,vas a specific force which
vital to that remarkable long

in addition to

was to drive him forth, a Journey
poem "The Schooner Flight".

hen he encounters the oid white 1an said to Do his grandfather

he crues out'5

e ,-; ey say I'me your grandsén. You remember Grawdna,
m

M vour black ceok, at all¥?
+he black. But here he dis-

Re jected by the white world, he turns to t k. f
R

covers that he "wasn't black e“)ugh for thelr pride." But might hope be
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Lk et H:Lst B Y ugce, but ho aln't recognize meg

f,.f"
I

Neither Hkstory nor Progress can "recognize"” hing Anc even human
love fails. JBut there 15 th seay With i1tUs unresﬁjthre“tenlnu)&aé beautiful,
v

. —
and beclong' to his unrest. But (in| even ganger e aeas 2
IX.t 1) Lo\ ool XHaEEe: L he

self. and that self recognizaf that the onlv “"weapon™ 1., p elly

S
and poetss
TR,
ﬁ i a2 vl Tw..love the poetrd
/ that kills them, as drowned sallors the sea.

Thet iae T W.n must take The 1Sk 01 his 1magln1tlon iR The diicovery

of values 1n the world9clff““"*gf.an ’Efuhlch values are born and

as:e~ted. Imaginatian qs the heallqgﬁ}fana creative element 1n man.
ind this poem is the key to this poet's achievement, and 1t demands

final riskse.
And Rpere A 1T may De remﬁ&k%h”t UPh o Seheonep 10k
pl.ce besudeg ordswirch's Prelude” H”Qhagihﬁsgorylmf the birtho |

ade..

of poetry for a poelge.anc—fo- aot—g—whTtt - Il:[.;’ffl3‘.“’3‘].‘T'e‘c‘fl .
It ishlso the key to Walcott's later perforsyance, in style and
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For one thigg , this ppem governs the further developm~nt of walcott.

I shall indulge myself with one observation. In e Style}H@$£
| *‘L',.;}}, /4 P A ‘t’y

Walcott discovers and displays the style which gasfes IYim 1mport.nt
. in the hist ry of the art in our time. It is the discovery ,—

=L | S . J
no, the re-discovery for a generatuon ésed=.-0f the various factory —M,M
that make for a truly dramat rc sense of rhathm. I am not speaking of *jib
. 2 1
mere meter , or of metrical shifts as such. Meter 1s only one factorf,irexe

(TAoUir—evemr—mebeordsooftsn ignor-ai—3, Walcott does not ygnore meter,

3

but fe ¥Ypows what its placeFLS , and the variou contributio:ms hore Luvod 1vag .
ASSumin- e skis ) wWwith neter, the Key frlctor;r_/ seens to be the gauscu:ar

interplay of vowel/hnd vowel "pitchn or The"welghting" of consonants |, factors|
constantly played against meter and its possible expressiv®

vorlatlon{// %Eib» qucodgk has & secret of his great eloqmence. He
is a master of the fact that poetry is, after all, an art of Woice

¢ven Jf we hear it ob‘y in our minJ/ﬂﬁrand 1n &8 muscles
If I intrude upon your plesure, at least my he!#‘wa 1n

@’

the right place.

Now I turn vou over to the voiceé of a master. “7
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