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I consider it a vreat hofor to introduc: Here: #alcotl . 

and is, ene of the fin st poets wri ging in linglish in our time. He 

cleurly owes much to that Gradition; and, to.put.m tlers differently, 

has made a vital contrebution to that tradition. 

One thin, that ‘underlies sucn 4 contribution iS simply the self | 

that he brings to his poetry. “e wus born in Ot, lucia 2 Cin asian 

southeast of the Csrribean «and eastwardly facing the unrest of the 

@éean. Another unrest, not of ocean but of the self seeking; definition 

in the unrest of experieice, gnderlies his voetry. AS one might 

be temptec to siy that it underly¥es, peyhaps,all powtry. Or perhaps 

art. in fact, ,Walcotc , very .7O 8, sought hkmself in paintin: 

before poetry. (And here, as an aside, we soon notice the 

and vivid quality 
° 
<¢ 

<mtexse visual quality of his poetry — the intense 

of his imagery) .' 

Certaimiy, a specific elerint jn his early unrest, in addition to 

all those natura to ngeking 1p Tore ea was his mixture of bloods: 

black and two orders of white,, vhay whe, wher was home? ‘his 

questioning, common no doubt to all mankind,yas a specific force which 

was to drive him forth, q journey vital to that remarkable long, 

poem "The Schooner Flight". 

when he encounters the oid white ~i1an said to be his grandfather 

‘ney say I'me your grandson. You remember Grabifa , 
si ib 
a ene" 7 YN your black ceok, at all?   Rejected by the white world, he turns to the black. But here he dis= 

ek 

covers that he "wasn't black en .ugh for their pride." But might hope be 
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Neither Hkstory nor Progress can "recognize" hing Anc even human 

love fails. But there is th sea, with its unrest threatening ame beautiful, 
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and beckong:’ to his unrest. But fin| even Gonger the meas ee 

ih Cm 
Con. 1Meke the 

Self. and that self recognize/ treat the eoniy “weapon” 1. p. Stry 
2 

and poets 

"> ae ¢ oe Fl ove the poetry 
a 

that kills them, as drowned sailors the sea. 

THRE og cn must take the risk - of AIS: imaginition 4m the discovery 
: on ee . ha 4 

of values in the word it FOF ae eK Me on ff which values are born and 

as:se-ted. Imaginatian ys the healing J and creative element in man. 

And this poem is the key to this poet's achievement, and it demands 

final Tisks. 

And here ,itmey be rengekegpn ith » Seheoner ti b cun-bs Ke dy 

piace vesudeg “ordswarch 's,<PPélude" -«;thapuhbstory.10f the births . 

of poetry for a poet -_and—fe—l»et—a-—whit—dtininiskes . 

tt tahetn Me pey to Walcott's later performance, in style and 
3 ve +f ~ 

For one thigg , this ppem governs the further development of Walcott. 

I shall indulge myself with one observation. In tem style, sepe 

Walcott discovers and displays the style which Kalpe die 0 ont mnt 

paee=: in the hist ry of the art in our time. It is the discovery,— 

no, the re-discovery for a generation “CeCe ime Of the various factors iat 

that make for a truly dramatrc sense of rhathm. I am not speaking of is 

mere meter » or Of metrical shifts as such. Meter is oniy one factor ae 

Walcott does not ywenore meter, 

but he Ynows what its placdis, and the variou. contributiowms Nere iivolve@. 

ASstUiin = sli!) ‘Withometer, the key pee se * be the muscuiar 

interplay of vowe]fand vowel "pitch" or Mhe"weitghting" of consonants , factors} 

constantly played against meter and its possible expressive 

variations /. Pars, Walco€ + has & secret of his sreat eloqmence. He 

is a master of the fact that poetry is, after all, an art of "yoi cet) 

even jf we hear it only in our mind, 4 and in oe muscles. 

If I intrude upon your plegsure, at least my heat? was: in 

the right place. 

Now I turn you over to the voice of a master. 
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