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LISTEN RECORDS

PHILIP LARKIN reading THE LESS DECEIVED

12” Long-playing record, price 41s.

‘Mr. Larkin is one of the best poets (some people would say ‘‘the best poet’”) of his generation now writing, but quite apart
from the intrinsic interest of hearing him recite his own work, his voice is singularly well suited to the character of his poetry. Its
hesitant, ironic quality, in which certain words are, as it were, singled out and underlined for pejorative mention, goes well with
what, when all is said and done, is a tentative and critical approach to life . . . This record is one of the most satisfactory pieces ot
poetry recording I have heard. Tt does Mr. Larkin credit as well as George Hartley, the editor of the Review ‘LISTEN’, who was
responsible for its production.’ The Manchester Guardian

‘The year’s discovery is Philip Larkin.’ The Critics Choice, The Gramophone

ROBERT GRAVES reading SELECTED POEMS

12” Long-playing record, price 41s.

‘Robert Graves, really comes into his own in this generous selection of poems, brouzht out by the enterprising Marvell Press.
The 42 poems show him in a variety of moods, but he is always supremely orderly and civiliied, working out dialectical clashes in
verses that are short, sharp and often stinging. He is, in the best sense of the word, a poet of today. He reads quietly, yet he never

sounds merely matter-of-fact, and he wins complete attention. This well-engineered disc leaves me eagerly awaiting the further

releases of poets reading their own work which ‘LISTEN’ have promised us.’ Records and Recording

‘The present pair, together with their promised successors, indicate that the series will be shaped by affectionate, interested
editorial decisions, by the presence of individual taste. Certainly the Graves and Larkin recordings are wonderful listening.’

The Spectator
‘It is everything to have a recording of this splendid poet which so faithfully reflects his view and practice of poetry. It isa
seriously conceived record and Mr. George Hartley, who arranged it, deserves a good sale, and a nod from Calliope too.’

New Statesman

WILLIAM EMPSON reading SELECTED POEMS

12” Long-playing record, price 41s.

‘So here it is at last . . . the record that everyone has been waiting for. By ‘‘everyone’’ I mean those people who like' contempor-
ary poetry and particularly enjoy the strong, dry distillation of it to be found in William Empson’s pages. I think it is a fine thing
that our age of Schmaltz, filleted reading, coldly organized razzmatazz, and plain insincerity should have produced such a poet. Buy
this record. It is like a gulp of rough, red wine after an evening of sweet, bottled cider-substitute. It is a rest from the Poetry
Voice, from the throbbing actress, from the suave tones of the poet-turned-elocutionist, It is a rest, also, from the howlings of beat-

niks. Praise be!’ John Wain, The Observer




THE LESS DECEIVED

Poems by PHILIP LARKIN
sth edition. 12s. 6d.

‘Is that impeccable taste you are so proud of grown
rusty? Can you still recognise genius when it comes along?
Come, buy, come buy.’ Essays in Criticism

HOME TRUTHS

Poems by ANTHONY THWAITE
10s. 6d.

"Anthony Thwaite’s first book is a distinguished one. His
more classical setpieces carry the reader through a con-
trolled complexity made apprehensible and brought to
conclusion in a2 manner one might (quite deliberately) call
symphonic,’ Robert Conquest

HEART’S NEEDLE

Poems by W. D. SNODGRASS
12s. 6d.

‘Except for Philip Larkin, Snodgrass is the best new poet
In many years. He is the poet with content. Most of the
poems here have a shrill, authoritative eloquence; a few,
such as The Operation and April Inventory are tremendous
accomplishments. However, it’s the best parts of the
sequence entitled Heart’s Needle that I want to go all out
for. They are beautifully perfect and a break-through for
modern poetry. Their harrowing pathos will seem as
permanent a hundred years from now as it does now.’

Robert Lowell

THE MINUTE and Longer Poems

by JOHN HOLLOWAY

The Choice of the Poetry Book Society
10s. 6d.

"This is not just technical brilliance: for it is very com-
pletely interdependent with the balance of meaning and
the momentum of thought and feeling—a lesson in not
artifice but sheer art. Mr. Holloway’s verse is rich in
variety of resources, as it is in thought and image.’

The Spectator

THE FORESTS OF LITHUANIA

A Poem by DONALD DAVIE

The Choice of the Poetry Book Society
125, 6d.

. « « This poem is far from the customary stale uphol-
steries of translation and has a firm articulate sensitive
voice of its own. Its dry, civilized tone and fastidious choice
of epithets renders the poem a pleasure to read . . .’

Philip Larkin

“

GAUDIER-BRZESKA

A Memoir by EZRA POUND
3¢5s. Od.

‘It is a vivid exposition of vorticist aesthetics and a
testimony by a friend who knew Gaudier from the startand
believed in his greatness as a sculptor. If those writing what
passes for art criticism today had some of the fire of Mr.
Pound their output would have a very different value.’

I'imes Literary Supplement

THE MARVELL PRESS
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LISTENBOOKS

DONALD DAVIE

Born in Barnsley, Yorkshire in 1922 and educated at Cambridge. On
active service with the Royal Navy, 1941-46. Fellow of Trinity College,
Dublin, 1954-57. Visiting lecturer in English at Santa Barbara College
University of California, 1957-58. At present lecturer in English at
Cambridge University and Fellow of Gonville and Caius College,
Cambridge. Author of Purity of Diction in Erglish Verse (1952), Articulate
Energy (1955), and The Heyday of Sir Walter Scott (1961) and the fol]owing

volumes of poetry: Brides of Reason (1955), A Winter Talent (19 57) and
The Forests of Lithuania (1959). Married, with three children.

A SEQUENCE FOR FRANCIS PARKMAN
by Donald Davie

A courtier of Louis XIV coming direct from the sophistications of Versailles to dance with
the Mohawk chieftains in the Canadian wilderness: another Frenchman finding his way down the
Mississippi to the Gulf of Mexico, for no better reason than to cure his sense of interiority
at being awkward in company; a motor car from Detroit named after the Indian warrior who
tried to burn Detroit when it was a palisaded settlement—these are some of the quirks and ironies
and bizarre conjunctions which fascinated Donald Davie in the history of America. He has put
them into poems which delight in such exoticism, yet have another purpose. For in them he is
trying to feel, as an Englishman, what it is like to be an American. This is an exploration of America
not from the outside, aloofly, but by one who is grateful for American lives and landscapes, and
tries to acknowledge his debt by probing sympathetically the American past. _

Donald Davie’s brilliant rendering of the dequence, with its subtle variations of pace and wide
range of intonation, modulates with great flexibility of tone from the elevated, to the ironic, to
the flatly colloquial ; clarifying for the reader nuances of feeling and intention.

Cover Design by George Hartley

Recording directed by George Hartley in Cambridge on the 1 cth November 196o. Copyright The Marvell Press 1961
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