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FOREWORD

The North Carolina Museum of Art 1s proud to present an artist whose
proven ability, quality, and integrity have automatically singled him out to
be presented in its first one-man exhibition of the work of a North Caro-
lina artist. We hope this will be one of a group of such exhibitions recog-
nizing the ability of North Carolinians. So closely 1s Francis Speight tied to
the area around Philadelphia that North Carolina can claim only his youth,

for he went to the Pennsylvania Academy some forty years ago.

It has been a special privilege for those of us at the Museum to become
familiar with Mr. Speight and his work. Not only was the task a pleasure,
it was a revelation as well. Little did we know of the quality and scope of
his particular genius; for one does not usually feel the tull importance of

his art at a momentary glance nor in the study of a single work.

We have now had the opportunity to examine many ol his works in
museums and private collections throughout this country and Canada. Not
only have many museums honored him by including him in their collections,
but he has received awards such as: Fellowship of the Pennsylvania Academy
of the Fine Arts; Gold Medal Award, 1926; Medal for Landscape, Society
of Washington Artists, 1928; Fellowship Prize for a Fellowship member,
Pennsylvania Academy Annual Exhibition, 1930; the first Hallgarten Prize,
National Academy of Design, 1930; the Kohnstamm Prize, Art Institute of
Chicago, 1930; the Landscape Prize, Connecticut Academy of Fine Arts,
1932; Medal, Philadelphia Sketch Club, 1938; first prize, Regional Exhibi-
tion, Pennsylvania Academy, 1940,

Francis Speight was also elected a member of the Natonal Academy 1n
1940; in the same year he won the Sesnan Gold Medal of the Pennsylvania
Academy: he was awarded the First Altman Prize for Landscape i 1951
and the Second Altman Prize in 1953 from the National Academy ol Design.
Also from the National Academy ol Design he won the Obrig Prize in 1955
and the First Altman Prize for Landscape in 1958. And just last year, in
1960, Mr. Speight was elected to the membership of the National Institute
of Arts and L.etters.

In addition, he has won numerous local and regional awards and has been
invited to serve on many juries of selection; but more than receiving such

recognition or even teaching at the Pennsylvania Academy, he enjoys paint-




ing in the Manayunk—Roxborough area in the Schuylkill Valley near
Philadelphia. Perhaps he likes this region because it seems to move at his
own deliberate pace. In his paintings of the area, figures walk down the
middle of the street, and, if there are cars, they seem to be at a standstill and

do not get in the way of the more important picture-building elements—tone, | . | | R IARY | |
' | We are grateful to Franklin Watkins, distinguished American artist, to Joseph Fraser, Director

hiln li :i ” [ ‘(]‘ ‘ > \ . " . . y 1 r £ Y i X . A . e ; . :
p1ic ty and “eloht of the stone and stucco houses which have become of the Pennsylvania Academy of the Fine Arts and long-time friend and associate of Francis
identified with his work. Speight, and to Hobson Pittman, another distinguished North Carolina painter now living in

oy , : Pennsylvania, who have generously supplied us with the following comments on their friend
Mr. Speight has said, “I like to be correct and worthy, but somewhere Francis Speight.

along the line in writing or talking something goes wrong, and I start having

tun and mess things up. It may be this way in painting—but, 1 dare say,

not so much, or maybe it is more interwoven and becoming in painting.”
f . a-.'|l : . TR ', _:..iIr . - ! - . . . . ; ; 1: “~I i ; "l}' ; . | * : ’ ! 1 " \ | . ol 1 2 ) . x V/ | =
A critic wrote Speight that what he liked best in his work were those things trancis Speight and 1 were fellow students in the school of the Pennsyl

that happened as he was painting the picture and were obviously not a part vania Academy of the Fine Arts and today we find ourselves back where we
of the original plan. Perhaps the thines abo hic » speaks are a hit i . : . -

g 2 ! 5 ut which he speaks are a bit started—this time as teachers. We are in the same age bracket. We enjoy
overlaid and not interwoven, but they are, as Mr. Speight sugegests, becom-

" =
Ing.

In this exhibition we see selected examples of Francis Speight’s many years

together the comfort of being taken for eranted 1in an environment that we

would not wish much different than it 1s. We have observed the l\;ilt‘i(hm'u]:it‘

a B | ' - - p o . , - - . 3 . > | ——— .o " ..' . -.-. " : 4 . :
genius of a man, an artist, and a poet, who works une Xpected magic with the locale. A long and indolent triendship between us has survived the years.
underlying shadowy forms which he has found friendlyv.

For my part, I am quite sure that my friendship for Francis could not

have endured so tully had I not held his work in high esteem or rather,

BEN F. WILLIAMS since our friendship goes back to a time when our paint was imnhrm, I should
Curator qualify by saying that his integrity and the quality of his intent from the
very beginning commanded respect. Simplicity, which some painters may

acquire with much work and with much thought, was built into Francis’

character and reflected 1in his work. It has been thickened and enriched with

time. Perhaps 1t 1s for this that he seems to abhor novel subject matter—an

essential with some artists—and he has painted the same few acres of streets

and hills and buildings over and over again. But—always with more con-

hdence, always with variety and with a continuing delight that his growing

strength 1 expression allows us all to share.

FRANKLIN WATKINS




[t has been my privilege, over the many years of association with The
Pennsylvania Academy of the Fine Arts, to meet and know great numbers
of artists. I have yet to meet one, however, more truly dedicated to the
profession of painting than 1s Francis Speight. 'T'he combination of sincerity,
honesty, reticence, charm, and technical skill are all evident and wonder-

fully blended in the poetic aura which pervades his every canvas.

His quiet influence and understanding have made him one of the most
valued and venerated teachers, as with simple truths gained through his own
experience he has counselled and guided his students. 'T'he period of his
own schooling in this Academy, with which he still continues as instructor,
provided a background of sound, academic realism. T'hose exemplary 1n-
fluences, unfortunately not at present so 1deally sought after, plus the
several places, always rural, in which he and his tamily have chosen to hve,
have instinctively and healthily been his guiding stars and nspiration.
A beautiful succession of landscapes, town and country, reflect his sensitive

reaction to the intimate world about him.

1'he contemporary state of the arts has taught us that there are many,
many ways for artists to communicate their personal reactions and convic-
tions to their fellows, but surely few have done so with more distinction and

beauty. Francis Speight and his work are a benediction.

F

JosEpH 1. FRASER

T'here 1s almost an uncanny sense of communication with nature found

in the work of Francis Speight; his houses are lived in, sunlight sharply

dehines edges and forms, shadows actually crawl over planes and become
absorbed with light as they juxtapose themselves with higher pitched colors.
And here one discovers his dedication to nature. Often I say to students,
“nature and the museum are our greatest teachers”; and surely Francis

Speight 1s a conspicuous exponent of such teaching.

Speight has unfailing confidence in what is familiar to him—a hillside
town, houses spotted with brilliant sun-light, streets leading to unending
space, a group of children or an animal “picked up’” by dazzling spots of
color. But upon examination, one finds he never “copies” what 1s 1n front
of him but endows the scene with an individuality that becomes his own.
T'here 1s always distance between the subject and the painter, and 1n this
space much takes place which the "artist” “sees and fteels”. With the most
important of all implements, “the vision”, he visualizes a statement through

careful observation and ivestigation of the 1image that contronts him.

[t 1s interesting to recall one of his most important teachers, Daniel Gar-
ber, and analyze the work of both. One 1s immediately conscious of the

;)

“correctness’ 1n Garber’s work; that 1s, the general structural design of the
canvas, the treatment of a decorative pattern and atmosphere that seems to
result in flatness. T'his does not exist in the painting of Speight. 'The “proper
or correct’” approach of organization becomes relaxed, casual and asym-
metric. In a Utrillo street in Montmartre, space and distance seem to be-
come inhabited with life, yet empty, quiet, brooding; in Speight’s, active

and robust, hlled with air and movement and intense light.

Speight 1s also interested 1n perspective—not like Uccello who used 1t to
embellish his suggestion of a two-dimensional pattern which became one ot
the most elegant and personal 1n the history of painting—but to establish

movement which leads the eye into a space of receding and advancing planes.
So in the work of an artist who 1s endowed with a true spirit derived from

nature, we find a “new landscape’ 1njected with living and personal elements

found 1n nature 1itseltf.

HossON PITTrMAN




BIOGRAPHICAL SKETCH

We are greatly indebted to Mr. Speight for supplying us with biographical notes from which
this sketch was drawn.

Francis Speight was born on the Speight farm between Windsor and
[Lewiston in Bertie County, North Carolina, September 11, 1896. His father,
the Reverend 1homas ‘1. Speight, was a native of Gates County. Francis’
mother was Margaret Sharrock Speight, a native of Bertie County.

The hrst Speight who settled 1n this country seems to have been the
Francis Speight who arrived in the Virginia Colony in 1634 and who settled
near what 1s now the North Carolina-Virginia line. The Reverend Thomas
T'. Speight (born 1844) and his father, the Rev. Henry Speight (1808-1873)
lived 1n this same section about ten miles from the Virginia line.

It was from this immediate North Carolina—Virginia area that Speights
moved about 1730 to Craven County and the Greene County area, and
from there to Edgecombe County, N. C., and to Alabama and Texas, as

well as elsewhere in the South. In the vicinity of the original settlement and
in the other places named there are still families of Speights.

When 1homas T'. Speight, who was then a widower, married Margaret
Sharrock, the widow of Albert V. Cobb, he moved over to Bertie County,
to what had been the Sharrock home. This was where Francis Speight, the
artist, was born and raised. The house was fairly large, an L. shaped old
frame dwelling with a dining room and kitchen of newer origin built in the
rear. I'he house rested on brick piers about three feet high. (When he was
little, Francis and the other children played under the house.) It was in a
grove of about seventy-hive old oaks and a few other trees. There were many
farm buildings in the yard; these included a cotton gin house, a school
house, three large smoke houses and a store. The household was large, con-
sisting of the parents, six of the seven children of the last set (Francis was
the youngest of these), a great aunt, the school teacher, a pupil boarder and
sometimes an overseer. I he older half brothers and half sisters, being grown
up, were there only occasionally. There were often guests, distinguished
people or just anyone passing through that part of the county—peddlers or

neighbors who had brought their cotton to the gin.

Francis' first five years of schooling were in the schoolhouse in the yard.

His tather employed a teacher and had a private school for his children and
the children of a few other families in the neighborhood. Conversation in
the household centered around religion, education, politics and the farm
activities. For Francis and his brothers there was working in the fields with
the hired hands, or working in the fields by themselves or, on occasion, as
hired hands for some of the tenants. Francis states that the neighbors might
question just how much he worked in the field—but to him it seemed a
great deal. His brother Lloyd, two years older than he, and his brother
Jim would turn and help him out when they came to the end of the row.
Francis says that he recalls with pleasure riding on horseback behind his
tather on moonlight foxhunts with the men and boys of the neighborhood.
Another thing that he likes to recall is that quite early he and his brother
[.Lloyd appointed themselves to look after the cattle. The Speight’s cattle,
along with those of everyone else, roamed the woods and anywhere else they
wished, except supposedly the fields; for there was no stock law. He says that
they herded about as many head of cattle on foot and on horseback as any

two cowboys, and drove them a mile down the lane to the cow lot at the

house.

After the school 1n the yard was discontinued, Francis went to public
school a mile down the road and then to high school in Lewiston. During
this time there was much conversation among the older children in the
family about writers, actors and artists. His sister 'Tulie, who had studied
art at Chowan College, talked about going to the Pennsylvania Academy of
the Fine Arts in Philadelphia and studying with Cecelia Beaux. She went
to the Pennsylvania Academy 1in 1921 and while a student there won a Cres-

son EKuropean Traveling Scholarship and a First Toppan Prize.

Although Francis did not hnish high school, his father, anxious that he
should graduate from college, sent him to Wake Forest College in 1915.
Although his father, 'T"homas Speight, had no college education, he and his
brother, the Reverend Alex. Speight had been given honorary Doctor of
Divinity degrees by a Virginia college. Francis, however, stayed in college
only two years. During these two years, in addition to his studies at Wake
Forest, he took art lessons on Saturdays with Miss Ida Poteat at Meredith
College 1in Raleigh.

Francis' chief interest at this time was to be a writer, and the art lessons
were his sister T'ulie’s idea; she thought he might like to illustrate his own

writings.




At Wake Forest, he wrote stories and rhymes for the monthly magazine,
“The Student”, drew cartoons for the weekly newspaper, “Old Gold and
Black’”, and for the annual, "'l he Howler”.

After the United States entered the war in 1917, Francis® brother Jim—
later a member of the State Legislature—when he volunteered, asked
Francis to stay at home with their parents until he returned from the war.
He said that then he would see to 1t that Francis went to art school. So
Francis stayed at home, until he was drafted for three months’ service.

When Jim came home 1n 1919, Francis went to Washington, D. C., where
he studied two or three months i a commercial art studio. Then, in Jan-
uary of 1920, he went to the Corcoran School of Art and studied for a
semester. At the Corcoran he saw an exhibition of the drawings of Daniel
Garber, who was a teacher at the Pennsylvania Academy of Fine Arts. It
was this exhibition, along with the interest of his sister Tulie, that led him
to 2o to the Pennsylvania Academy of Fine Arts School in the fall of 1920.

He has been at the Pennsylvania Academy ever since—hve years as a
student, two as a student-teacher, and thirty-three as a teacher. As a student,
Francis says that he was slow, and that added to this was a tendency to spend
much of his time writing rhymes. Some of these were published in the
Raleigh “News and Observer”. But he found drawing and painting more
deeply satisfying. Included in his studies at the Pennsylvania Academy of the
Fine Arts were a few abstract and semi-abstract paintings, but he says that
he preferred the challenge of realistic or representational painting. He still

has, however, some liking for abstract painting.

T'hough Francis had thought of going back to North Carolina to paint,
the fact that he was offered a job teaching at the Pennsylvania Academy
and the encouragement of Daniel Garber led him to spend his time painting
in Manayunk, a hilly industrial area along the Schuylkill River on the edge
of Philadelphia. Here the stone and stone-stucco houses on the hillsides,

the stone factories, the canal and the river furnished abundant material.

Francis says about the area, “In Manayunk where most of my painting has
been done, I have been fascinated by the height and depth of the land-
scape. When I was a child in eastern North Carolina where it was fairly flat,
[ was afraid of the least bit of a hill and recall that my father let me get out
of the carriage and walk down the hill at ‘Chisky Swamp’ on the way to

Windsor, but I did not mind walking up. In Manayunk, it was always

stimulating to stand and look across the valley and paint the rich mosaics

of houses on the distant hill, the river, and foreground sloping toward the

river or turn and look up at the houses and trees, so often seen against the
blue sky and white clouds.”

Pennsylvania Academy students had been going out to Manayunk to
make sketches for years. But Francis Speight was the first professional artist
to paint there and to bring it to national attention,

In 1936, IFrancis married Sarah Blakeslee, an artist who has won several
prizes as a prolessional artst, including first prize and a Gold Medal at an
all-Pennsylvania exhibition at Legonier, Pennsylvania, in 1960. She 1s rep-
resented in the permanent collection of the Pennsylvania Academy ol the
Fine Arts, and has painted a mural for the U. S. Government which hangs
in the post office in Strawsburg, Virginia; when she was a student 1n the
Pennsylvania Academy’s school, whe won two Cresson European 'Iraveling
Scholarships and other prizes. Francis Speight and Sarah Blakeslee Speight
have two children, Thomas Blakeslee, twenty years old, and Elisabeth Shar-
rock, seventeen. The Speights lived in the Roxborough-Manayunk area until
1943, when they bought an old stone house near Doylestown in Bucks
County, Pennsylvania. Since then Francis has driven down to Manayunk to
paint while Sarah has painted portrait studies, still life, and the rolling
countryside around Doylestown. By chance, the property that the Speights
bought near Doylestown and where they live adjoins the farm which was
the birthplace of Thomas Meredith, for whom Meredith College was named.

desides painting in Manayunk, Francis Speight has painted during two
or three summers near Tamaqua in the Pennsylvania hard coal region.
There he has painted the miners’ homes against the dark mountain piles
of slag. He has also made short painting and sketching excursions to North
Carolina.

Of Francis’ paintings Dorothy Grafly wrote in the Magazine of Art pub-
lished by the American Federation of Art in May, 1958:

“The pattern fteeling lor heights and depths in this smoky landscape often
brings to a Speight canvas a sense ol sweeping diagonals as the sun slants
from the road or field of foreground across street or ratlroad tracks, past
isolated slim block-like houses and the shadows of passers-by, to misted hills
across the river. Shadow and light are the ultimate burden of the design:
but it is interesting to see a Speight pattern roughed in, literally a skeleton
to be clothed later with light. . . Such is the essence of Speight's art with its
wisps of poetic contemplation, and its never militant sympathy. His 1s the
vision of the poet, not that of a reformer, and in the maturity of his career

he is expressing in terms of paint what as a boy he thought to say in words.”




CATALOGUE

Francis Speight i1s shown above in front of the lands ape which he used for his painting
“"Near Manayunk Station,” (Catalogue No. 31) lent by Woodmere Art Gallery, Phila-
delphia.




CATALOGUE

. LITTLE BRICK STABLE (Not tiustrated)
O1l, 13 x 16 inches
Signed, lower right: F. S. 1926
LENT BY MR. WALTER STUEMPFIG, GWYNEDD, PENNSYLVANIA

WHEN THE WIND BLOWS
O1l, 3614 x 4014 inches
Painted 1927. Signed, lower right: F. Speight
Exhibition:
“American Painting and Sculpture Annual,” Chicago Art Institute, 1928. No. 157
LENT BY MUSEUM OF FINE ARTS, BOSTON

BETWEEN TWO HOUSES
O1l, 40 x 42 inches
Painted 1928
Reference:
Dorothy Gratly, “Francis Speight,” Magazine of Art, May 1938, p. 263 (illus.)
LENT BY THE ARTIST




SNOW
O1l, 36 x 38 inches
Yainted 1929
Exhibition:
Canadian National Exhibition, Toronto, 1932. No. 66
Reterence:
Art News, Oct. 1, 1932 (illus.); American Artist, April 1960, 30 (1llus.
LENT BY THE ART GALLERY OF TORONTO
Gift of John E. Hammell, 1932

PORTRAIT OF MRS. BUTLER

O1l, 24 x 20 inches

ainted 1929. Signed, upper right: F. Speight

LENT BY MR. AND MRS. JOSEPH G. BUTLER, YOUNGSTOWN, OHIO

CANAL SCENE
O1l, 40 x 50 inches
Painted 1925-28. Signed lower right: F. S.
Reference:
Dorothy Grally, Francis Speight,” Magazine of Art, May 1938, p. 261 (illus.)
LENT BY THE ARTIST

5. HEAD OF AN ART STUDENT
Oil, 16 x 20 inches
>ainted 1929. Signed, upper right: Speight
LENT BY THE ARTIST

R e o AR




8. LATE AFTERNOON
O1l, 18 x 24 inches
Painted 1930. Signed, lower left: Francis Speight
Lxhibition:
“188th Annual Exhibition,” Pennsylvania Academy of the Fine Arts, 1945
LENT BY PENNSYLVANIA ACADEMY OF THE FINE ARTS, PHILADELPHIA

FARM HOUSE

Pencil drawing, 10145 x 13 inches

Painted about 1930. Signed, lower right: Francis Speight
LENT BY MR. AND MRS. JOSEPH G. BUTLER, YOUNGSTOWN, OHIO

SPRING IN MANAYUNK

Oil on canvas, 3214 x 4014 1nches

Painted 1931. Signed, lower right: F. Speight '31
Reference:

American Artist, April 1960, p. 29 (1llus.)
LENT BY METROPOLITAN MUSEUM OF ART, NEW YORK
(Arthur H. Hearn Fund, 1932)




UNDER THE BRIDGE

O1l, 36 x 38 inches

Painted 1932. Signed, lower right: F. Speight
LENT BY THE ARTIST

SCHUYLKILL AND CANAL AT MANAYUNK
O1l, 18 x 24 inches
Painted 1932. Signed, lower right: Francis Speight
Collection:
L.. A. Crowell, Sr.
Exhibition:
Philadelphia Art Club
LENT BY MR. LUCIUS CROWELL, PHOENIXVILLE, PENNSYLVANIA

13. COALDALE HOMES
O1l, 32 x 42 1inches
Signed, lower right: F. Speight "33
Reference:
American Artist, April 1960, p. 33 (illus.)
LENT BY THE ARTIST

SUN, THE PAINTER (Not illustrated) 16. COWS IN PASTURE
Oil, 30 x 36 1nches O1l, 30 x 38 1nches
Painted 1933. Signed, lower right: F. Speight Painted 1937. Signed, lower right:
Relerence: Francis Speight
American Artist, April 1960, p. 33 (1llus.) [ENT BY THE ARTIST
LENT BY NORTON GALLERY, WEST PALM BEACH

BOX HOLDER

Oil, 46 x 56 inches (including frame) . RED CLAY STREET

Painted 19354 Oi1l, 30 x 41 inches

LENT BY WOOD ART GALLERY, MONTPELIER, VERMON Signed, lower left: F. Speight "38
LENT BY THE ARTIST
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9. END OF THE STREE]
O1l, 17 x 34 inches
Painted 19410. Signed, lower left: Francis Speight
I'xhibition:
Milch Galleries, New York, 1916
Reference
American Artist, April 1960, p. 31 (illus.)
LENT BY BUTLER INSTITUTE OF AMERICAN ART, YOUNGSTOWN, OHIO

SCHUYLKILL VALLEY TOWN
O1l, 40 x 541/ inches INDUSTRIAL AREA (Not illustrated)
Painted 1940. Signed, lower left: Francis Speight Oil, 43 x 58 inches (including frame)

Exhibition: ainted 1940. Signed, lower right. Francis Speight
“137th Annual Exhibition,
Reference:
Amenrican Artist, April 1960, p. 30 (illus.)
LENT BY PENNSYLVANIA ACADEMY OF THE FINE ARTS, PHILADELPHIA

v ]

| ’ " .4 . . . s
Pennsylvania Academy of the Fine Arts, 1942 LENT BY MR. WALTER STUEMPFIG, GWYNEDD, PENNSYLVANIA




21. THE PAVED ROAD
O1l, 22 x 30 inches
Painted 1941. Signed, lower right: Francis Speight
I’xhibitions:
Carnegie International—2nd.; Cosmopolitan Club, Philadelphia, 1950
LENT BY MR. EDWARD G. BUDD, JR., PHILADELPHIA

22. TRACKS IN WINTER
O1l, 30 x 36 inches
Painted 1942. Signed, lower right: F. Speight
Reterence:

I'he Encyclopaedia Britannica Collection of Contemporary American Painting,
Chicago, 1946, pl. 115.

LENT BY ENCYCLOPAEDIA BRITANNICA, INC., CHICAGO

23. WINTER SCENE (Color reproduction on cover)
O1l, 40 x 42 nches
Painted 1943. Signed, lower left: Francis Speight
Reference:
American Artist, April 1960 (1llus.)
LENT BY MR. AND MRS. JAMES E. HALL, LUMBERTON

24. WEST MANAYUNK IN SPRING (Not illustrated)
O1l, 30 x 36 inches
Painted 1945. Signed, lower night: F. S.
LENT BY MR. JOHN F. LEWIS, JR., PHILADELPHIA o5 THE CHRISTMAS TREE
O1l, 16 x 20 1nches
Painted 1948.
LENT BY MR. WALTER STUEMPFIG, GWYNEDD, PENNSYLVANIA




29. LOCK STREET
Oil, 16 x 25 1nches
Painted 1951. Signed, lower right: F. Speight
Exhibition:
Philadelphia Art Alhiance
LENT BY MR. LUCIUS CROWELL, PHOENIXVILLE, PENNSYLVANIA

RUINS ALONG THE SCHUYLKILL
Oil on canvas, 2914 x 3934 inches
Signed, lower right: F. S. ’51
Exhibition:
“128th Annual Exhibition of the National Academy of Design,” 1953
Reference:
American Artist, April 1960, p. 32 (1llus.)
LENT BY ROCHESTER MEMORIAL ART GALLERY, ROCHESTER

26. THE LOCKHOUSE
(Ranger Fund, National Academy ol Design, 1953)

O1l, 2414 x 34 inches
signed, lower left: F. S. '49
Former collection:

American Academy of Arts and Letters (Childe Hassam Fund)
Exhibition:

American Academy of Arts and Letters, New York, May 27-June 28, 1953
Reference: | h

American Artist, April 1960, p- 33 (illus.)
LENT BY CAROLINA ART ASSOCIATION, GIBBES ART GALLERY, CHARLESTON

END OF MAIN STREET, MANAYUNK —#3% (Not f'NH.ﬂ‘frr’H'r’(f)
Oil, 14 x 18 inches |

Painted 1949

LENT BY MRS. DANIEL GARBER, LUMBERVILLE, PENNSYLVANIA

1THE CONCRETE WALL (Not illustrated)

O1l, 20 x 24 inches

‘ainted 1949. Signed, lower left: Francis Speight

LENT BY MISS ANNA WARREN INGERSOLL, PENLLYN, PENNSYLVANIA




3. CHURCH STREET (Not illustrated)

O1l on canvas, 24 x 28 inches

]

Painted about 1952. Signed, lower right: F. Speight

Exhibitions:
Art Center, West Chester, Pa.: Faculty Show, Pennsylvania Academv of the Fine
Arts, Philadelphia | |

LENT BY MR. AND MRS. GEORGE B. ROBERTS, PHILADELPHIA

OLD MILL

Oi1l, 20 x 32 inches

Painted 1952. Signed, lower right: F. Speight
LENT BY THE ARTIST

BENNETT’'S MILL

Oil, 34 x 42 inches (including frame) '
Painted about 1950-52. Signed, lower left: Francis Speight
LENT BY MR. HENRY W. LEWIS, CHAPEL HILL




NEAR MANAYUNK STATION I, :*)1“12\;”I*XRIS()}Bil”:]\IiSl MANAYUNK

O1l, 22 x 26 inches '
2 | e i et ey i Painted about 1956. Signed, lower lett: F. Speight
Signed, lower left: Francis Speight 53 Sy < PE18
| <xhibition:
LENT BY WOODMERE ART GALLERY. PHILADELPHIA s s e e S ~ .
‘Faculty Exhibition 1960,” Pennsylvania Academy of the Fine Arts

Reference:
Catalogue, Faculty Exhibition 1960, l‘t‘llllh}'l\;llli;t .\{;I(lt‘nl‘}' of the Fine Arts
LENT BY MR. AND MRS. JAMES E. HALL, LUMBERTON

MANAYUNK HILLSIDE (Not tlustrated)
O1l, 30 x 38 inches
Signed, lower left: F. Speight '55

LENT BY THE ARTIST 98

HIGHLAND AVENUE, MANAYUNK
O1l, 1914 x 2514 1nches

Signed, lower left: F. Speight, 1956

LENT BY MR. JAMES P. MAGILL, PHILADELPHIA

38. HILLSIDE IN SPRING
O1l, 28 x 34 inches
Signed, lower left: Speight 57
LENT BY THE ARTIST




rRAL . Sk

39. THE CLIFF
O1l, 24 x 25 1nches
Signed, lower right: Speight ’59
Exhibiion: | _ 42. ALBEMARLE SOUND AT SCOTCH HALL
Annual Exhibition,” Pennsylvania Academy of the Fine Arts, 1960 Oil 18 x 24 inches

LENT BY MR. AND MRS. CHARLES M. WEST, TR.. CENTREVILLE. MARYLAND . P RV e
JR., g " Signed, lower right: Francis Speight 60

LENT BY DR. W. P. JACOCKS, CHAPEL HILL
HOLY FAMILY CHURCH (Not illustrated)
O1l, 12 x 20 inches

Signed, lower right: F. Speight "59

LENT BY MR. JOSEPH T. FRASER, JR., PHILADELPHIA 43. PORTRAIT OF SARA BLAKESLEE SPEIGHT (Not tllustrated)
O1l, 26 x 20 1nches
Signed, lower left: F. Speight 6]
LENT BY THE ARTIST

FERRY STREET., NEW HOPE (Not illustrated)
O1l, 22 x 30 inches

Painted 1961

LENT BY THE ARTIST

GROUP OF DRAWINGS AND WATERCOLORS

SHIPYARD LANDING

O1l, 18 x 34 i1nches

Signed, lower right: Francis Speight 60
LENT BY DR. W. P. JACOCKS, CHAPEL HILL







One thousand copies printed February 1961 by North Carolina State College Print Shop.
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